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SACRED MONOGRAMS— THE CHRISMA AND 
THE HOLY NAME. 


THE CHRISMA. 


From the glyptic art we learn, according to Chabouillet,* that 
the earliest forms under which the Christians allowed themselves 
to represent the Saviour were purely emblematical—the Good 
Shepherd, the Dove, and the Fish. In theSecond Century 
Clement of Alexandria gives Christians some advicef: ‘‘Let the 
engraving upon your ring be a dove, a fish, or a ship running be- 
fore the wind; or a ship's anchor, which Seleucus had cut upon his 
signet. If the device represents a man fishing, the wearer will be 
put in mind of the Apostles, and of the little children drawn up 
out of the water. For we must not engrave upon it idols, which 
we are forbidden even to look upon ; nor a sword or bow, for we 
are followers of peace; nor a drinking cup, for we are sober men.” 

The earliest manifestations of Christian painting t frequently 
exhibit pagan models in the attempt to typify the Saviour. Thus 
he is represented as the Orpheus$ of the new faith, charming and 
taming ferocious animals by the sound of his lute. When Chris- 
tian art first dared to court the light of day under Constantine, 


* Antique Gems and Rings, by C. W. KING. 
t Pedagogus, iii, II, 
t Note in Zistory of Miniature Art, by J. L. PROPEST. 


$ A Greek mythical poet, who with his lyre enchanted everything that had life, 
Even in Hades the charm of his music caused the torments to cease. 


(clxix) 
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it felt an instinctive repugnance to draw its inspiration from clas- 
sical works, produced under the influence of what in a Christian 
sense was a debased and immoral creed. In the place of ‘‘form’’ 
was established a school of ‘‘idea’’ and ‘‘symbol’’, and allegory 
became the dominant feature of the early Byzantines. But the 
Council of Constantinople, 692 A. D. commanded symbolism to 
cease, * and ordained that the central object of the Christian faith 
should be depicted as in the flesh, free from the veil hitherto em- 
ployed. Unfortunately the interference of the Church produced 
an inflexible code of rules which for centuries prescribed the exact 
forms, attributes, etc., to be observed in the rendering of the 
human form. Art became a poor form of tradition, continued 
without enthusiasm or progress. So thinks Propest. 

The two sacred monograms universally employed in Christian 
art are the x and the IHS, the former standing for the 
name Christ and the latter for the name Jesus. The former is a 
combination of the Greek X( English, CH) and P (English, R), 
the first two letters in the Greek name XPICTOC (CHRIST). 
The latter is a Latinized variation of the first three letters of the 
Greek name IHCOYC (JESUS). Each of these monograms 
has a history, and if all were told, a long story it would be. 

GREEK FORMS. 

The Chi Rho, also called the Chrisma, is perhaps the most 
ancient symbolical representation of Christ. In popular usage it 
long antedates the [HS which was seldom seen before the Ninth 
Century, but from the Twelfth Century on replaced the XP al- 
together. Just wly the monogram of the name Christ should 
come into vogue before that developed from Jesus is not easily ex- 
plained. It may have been because the Divine name of the 
Saviour was early emphasized ; He was known distinctively as 
‘The Christ.’ Or it may have been due to the influence of 

* For example, Canon 80 expressly forbids representing our Lord under the fig- 


ure of a lamb. 
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Constantine. If so, whence did Constantine derive it? He cer- 
tainly did not invent it. Or Christians may have adopted it from 
another source and adapted it to their own needs, and this per- 
haps because it resembled the cross. 

The origin of the Chrisma is commonly ascribed to the em- 
peror Constantine, the story running thus: In the year 312 Con- 
stantine marched toward Rome for the purpose of meeting in 
battle his rival Maxentius. On the way he saw in the sky a lum- 
inous cross surrounded by the inscription TOUTO NIKA* 
““ BY THIS CONQUER.” On the eve of the battle, according 
to Lactantius, t preceptor to the emperor's son Crispus, ‘he was 
directed in a dream to inscribe on his soldiers’ shields the letter X, 
with a perpendicular line drawn through it, and turned round at 
the top X being the cipher of Christ. Having this sign his 
troops draw the sword.’ The next day after entering Rome, he 
summons the artists and commands them to make the Labarum, 
which Eusebius describes thus: I ‘‘ It was a long spear, covered 
with gold, and having a transverse bar like a cross. At the top 
of the spear was a wreath of gold and gems. In this they de- 
signed the sign of the saving name, that is to say the first two let- 
ters of the name of Christ, the P crossing in the midst. These 
letters the emperor was accustomed to wear on his helmet . 

The Emperor always used this saving sign as a standard against 
his enemies, and caused ensigns to be made after the same pattern 
for all his armies.’’ 

While this story may explain how the Chi Rho came to be 


commonly used as a Christian symbol, yet it hardly points out 

* The popular Latin version adopted by the Knights Templar is IN HOC 
SIGNO VINCES. But a medal of Constantius II (353-361) shows this prince as 
holding a standard on which is inscribed with the Chrisma, HOC SIGNO VICTOR 
ERIS. It seems probable that the Latin is the original version, Constantine being 
a Dalmatian, Eusebius, who reports the vision in his Zi/e of Constantine, wrote in 
Greek 

t De Mort. Persec. ch. 44. 

+ life of Constantine, lib. I, c. 31. 
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the origin of such use. The sign is found long before the time 
of Constantine. King says* that P like x was not invented 
by the Christians. In fact coins of the Ptolemies are known to 
bear the monogram > Also those of Herod the Great, struck 
forty years B. C. have this T Similarly the monogram formed 
of | and X is figured on the denarius of L. Lentulus, flamen or 
priest of Mars, with the portrait of Julius Cæsar, in which it rep- 
resents the star of Venus, Julium Sidus xK. Another of the 
same kind is figured on some medals of the kings of the Bosphorus, 
for instance on those of Sauromates Rescuporis etc., although the 
star is commonly figured like the Sigla (monogram on a seal) X- 
which among the Romans served to indicate the denarius. The 
letter X traversed by a vertical bar terminated at the upper end 
by a circle x or by a small dot *k may be compared with the 
sigla x which denotes, it is supposed, the commander of a 
thousand men— XIAIAPKO2% ; and which, crossed by a horizontal 
bar , makes its appearance on some coins of the Ptolemies. 

But from the unvarying arrangement of the lines in the 
monogram on the medals of the period of Constantine, the bar 
crossing the X being vertical, we may reasonably conclude that 
the lines are so disposed ¿xtentionally, and not for the purpose of 
representing stars which are also to be seen on coins of the same 
epoch. And yet as soon as we admit that these signs are tokens 
of Christianity, it follows that we must equally recognize as 
crosses and monograms of Christ the same symbols when they ac- 
company the figures of Mars Conservator and Sol Invictus. This 
would imply that Constantine permitted himself to be styled the 
Sun and Light of the world, somewhat like the Chinese emperor. 
Another writer suggests that x in the earlier coins may have 
stood for XPHS3TOZ2, good, genuine. A medallion of Trajan 
Decius (249-251) struck at Metonia in Lydia has an inscription 
in which occurs the word "APXONTES in which the PX form 
a monogram exactly like the Chrisma. 


* Early Christian Numismatics, by C. W. KING. 
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That the Chrisma was used as a Christian symbol before the 
time of Constantine, may be regarded as certain if Bishop Kip's 
work * is to be believed. He cites among other inscriptions in 
those subterranean tombs the two following which record their 
own date: ‘‘In the time of the Emperor Adrian, Marius a young 
military officer, who had lived long enough when with his blood 
he gave up his life for CHO (pro CHRISTO).” Beside this 
inscription, rudely drawn is x. Hadrian reigned 117 to 138 
“ A. D. That this monogram in the catacombs stands for Christ 
is assured by this inscription: “Victorina in pace et in x. él 
Another in Latin runs thus: ‘‘Lannus the martyr of XP] 
rests here. He suffered under Diocletian.” That is between 
303 and 305 A. D. On a gem dating, as is supposed, f about the 
year 300 A. D. on either side of a young man bearing a sheep on 
his shoulders, illustrating the Good Shepherd, is inscribed KK. 
And yet some writers hold that the earliest examples to be found 
in the catacombs date no farther back than 331 /. Martigny § 
claims the earliest (323 A. D.) under a pavement in the Basilica 
of St. Lawrence in agro Verano. For the love of the curious 
we mention that Justin Martyr (110-165) quotes || Plato as saying 
in the Timzeus that God placed His Son in the universe in the 
form of the letter X (Chiasma). But Justin refers in this passage 
to the cross. | 

It is barely possible that the earliest representation of the 
name of Christ is found in the abbreviations and contractions 
used in writing that name. By abbreviation is meant the short- 
ening of a word by dropping one or more letters from the end; by 


contraction, the shortening of a word by omitting some of the 


* The Catacombs of Rome as Illustrating the Church of the First Three Centu- 
ries, by the RIGHT REV. WM. INGRAHAM KIP. + 


t Symbolism in Christian Art, by F. EDWARD HULME F. S. A, 
$ NorTHcorTe’s Epitaphs of the Catacombs. 

$ Dict. des Ant, Chret, 

| Apology, ch. LX. 
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letters within the word. Thus en. is an abbreviation and Za. a 
contraction of the word Pennsylvania. From very ancient times 
down to the common use of the art of printing, and even long 
after, it was the universal practice to abbreviate and contract 
words. The object was, no doubt, to save time and labor, as all 
writing was by hand. In the ancient manuscripts the name of 
Jesus Christ is invariably abbreviated or contracted. According 
to Grenfell and Hunt * this usage extends far back into the Sec- 
ond Century. In what is probably the oldest Christian fragmentf 
yet published—a papyrus of late Second or early Third Century— 
are found the contractions OC (®EOC, GOD), IHC, and XC. 
The line above is the sign of contraction. Also part of a leaf 
froın a papyrus book, written at the end ofthe Fourth or begin- 
ning of the Fifth Century containing a passage from I John 4 ch. 
shows the same thing. The form IC XC is found in all Greek 
uncial manuscripts of the New Testament from the Fourth Cen- 
tury down. It is on a medal found at Urfa, Syria, of the Fourth 
or Fifth Century; on the Stone of Cana, t late Sixth Century ; 
on paintings of the Ninth Century ; on a coin of John Zimisces 
of the Tenth Century ; on a painting in the Convent church, Isle 
of Salamis, Fighteenth Century ; on the silver seal of the gov- 
ernment of Mt. Athos; and on the sacramental bread of the 
Greek Church today. It is of course to be expected that the 
Greek church would retain the Greek form of the name of Christ. 
We also find other forms of contraction. Thus XPC in Codex 
Beze of the Fifth Century ; in the Golden Gospels at Stockholm, 
Seventh or Fighth Century ; and in a book of the Gospels in the 
library at Munich, Nintl Century. 
LATIN FORMS, 
So much for the Greeks. How did the Latins contract the 


sacred name? Here, as might be expected, the Greck influence 


* Publications of Egyptian Exploration Fund, Greco-Roman Branch. 


+ Recently discovered by Grenfell and Hunt near Oxyrhynchus in Egypt. 
+ HILPRECHT, Recent Research in Bible Lands, 
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remains. Indeed the Latins frequently wrote the purely Greek 
form XPC. Thus the Sermons of St. Augustine, written in 
Latin uncials, Sixth Century ; in a Latin Psalter of Eleventh 
Century ; and in the manuscript sermons of the Fourteenth or 
Fifteenth Century, in my possession. More frequently however, 
did the Latins render XPC into XPS, substituting the Latin 
S for the Greek Sigma. This is well seen in the Codex Bezz 
in which the Greek and Latin versions stand in parallel columns. 
The latter form finds examples on the medal of Urfa, Fifth Cen- 
tury ; in an ‘‘Evangeliar’’ made for Charlemagne, Ninth Century; 
and in Missals and other writings of Fifteenth and Sixteenth 
Centuries. In medizval manuscripts of all kinds the form 
rpus is also used In an old Reliquary of the Tenth Century 
is seen the plain form X. - 

There are instances in which individuals have had the tem- 
erity to use the sacred contraction in writing their own names. 
One is that of a Dutchman. He produced a picture and wrote 
under it “Magister Petrus rpi me fecit anno 1449.’’ That is, 
‘‘ Master Peter Christi made me in the year 1449. 

Let us now return to the time of Constantine. Through the 
influence of that Christian emperor the use of the Chrisma be- 
came popular throughout the Roman empire. The common 
form then employed was Sk being a mere combination of the 
X and P. This is found on the coins of Constantine’s succes- 
sors down to Honorius (395-423) and on those of most of the 
Eastern emperors to Heraclius. It is also seen on a Roman pave- 
ment in Britain of the Fourth Century, on monuments in France 
of the same period, on sarcophagi, mosaics, lamps, glass vessels, 
coins, in fact throughout the whole range of sacred art. 

The form aE is also very ancient, being found in the Cata- 
combs and on coins of Constantine. It was no doubt regarded as 
more suggestive of the cross and became very common. Accord- 


ing to J. R. Allen, * this suggestiveness explains the changes 


.* Christian Symbolism in Great Britain and Ireland. 
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which took place in the shape of the Chrisma. An interesting 
correspondence shows how widespread was the use of this style. 
In the British Museum is a manuscript written in England in the 
Eighth Century, containing passages from the Gospels, the 
Lord's Prayer and others, letter of Christ to Abgar etc. On many 
of the pages at the upper left corner is ar Recently at Oxy- 
rhynchus in Egypt were unearthed some old Coptic ostraca (pot- 
tery and stone chips) belong to Sixth to Fighth Centuries. On 
these ostraca are inscribed, in Greek and Coptic, episcopal edicts, 
letters to bishops, Biblical and liturgical passages, letter of Christ 
to Abgar, etc. With few exceptions the writing begins or ends 
with the same sacred symbol A Even secular documents were 
prefaced with the Chrisma, as in a deed of Edgar, 961 A. D.* 
Besides those depicted above, the Chrisma developed a great 
variety of forms as may be seen from the examples given below. 
Allen t thinks that all the variations can be traced to two causes: 
(1) the addition of a horizontal bar to the original form, thus 
as written on one of the Coptic ostraca, (2) the gradual altera- 
tion in the shape of the loop of the P which becomes more like 
an R, and falls away altogether. Thus if from the last shape 
you drop X the result will be SE, The cruciform shapes, con- 
sisting either of | and X combined, or of +- and X, result from 
the omission of the loop of the P. Hence according to Allen the 


development of the Chrisma runs thus: 


X Pictoc 
x x El ( Read from top downward, and from 


leit to right.) 


* It should not be forgotten, in this connection, that copies of the Bible were 
made in Alexandria for sale in Western Europe, and that all our oldest manuscripts 
show their origin by the Egyptian form of spelling in some of the words. History 
of Egypt, by RAPPOPORT. 


+ Christian Symbolism in Great Britain and Ireland by J. ROMILLY ALLEN 
F. S. A., Scotland. 
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While this is a very attractive theory, I doubt whether he 
can prove it from historic facts. He recognizes that two or three 
variations often occur together on the same coin, or sarcophagus, 
but says this only shows that there was a great deal of caprice 
in the choice of forms, and that no special one was adhered to 
rigidly. The above formula also supports the theory that the 
plain cross as a sign was evolved from the Chrisma. 

The addition of the letters Alpha and Omega tcok place as 
early as A. D. 347.* Thusf AR. They occur on coins of 
Constantius and are seen in the Catacombs. Notice particularly 
that the Omega is drawn in the ancient uncial style DV. I have 
not seen one instance of (2. as modern workers in ecclesiastical 
art depict it. There is a unique example of the A and QU 
the |H and XPS all occurring together on a tombstone in 
‘Bresal’ now preserved in St. Kevin’s Kitchen at Glendalough 
County Wicklow, Ireland. 

The origin of the circle, in which the Chrisma is often written, 
is elther ornamental or may be taken from the wreath or crown 
of glory which also frequently surrounds it. The idea of 
eternity is also associated with the circle, as is seen in a Latin in- 
scription found in Scotland: ‘‘This circle contains the name of 
the Supreme King whom you see to be without beginning and 
without end.” The circle of the monogram survives in the ring 
which joins the arms of the Celtic crosses. 

In another interesting study Mr. Allen tries to show how the 
Maltese cross was developed from the Chrisma. He finds his 
examples on stones in Scotland and Ireland. There are four 


888 


* NORTHCOTE gives 362 A. D. 
+ PauL Lacroix Military and Religious Life of the Middle Ages, 
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The process of development here is two fold. (1) The extremi- 
ties gradually widen. (2) The loop of the P disappears. The 
last is a common shape of the ancient Celtic cross. The third is 
on the face of a stone slab near Whitehorn, Scotland, and is re- 
garded as one of the oldest monuments of Christianity in that 
section. The other forms are well known. Concerning that pe- 
culiar loop of the P, Quaritch * has this to say: ‘‘ In early Roman 
writing the Greek P had a little stroke added to it ( R) to dis- 
tinguish it from T (TT, .’ Perhaps a study of Paleography 
might throw some light on this subject. The following most 
interesting form occurs with a Latin inscription on a grave stone 
found along the Rhine. It belongs to the end of the Sixth 


E & 


* Paleography, by BERNARD QUARITCH. 


Century. 
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THE Hoty NAME. 


IHS 


Who has not sat in the Sanctuary and allowed his attention 
to wander from the devotions to the decorations of the chancel? 
While thus engaged has not his curiosity been aroused to know 
the meaning of those mysterious letters | HS carved on the face 
of the Altar or worked on its antependium? 

The Monogram of the Holy Name—for so have these letters 
been termed, probably because they stand for a name Divinely 
given (Luke 1: 31)—came into common use much later than the 
Chrisma (x) although it probably originated at the same 
time. Today it holds the chief place as a design for church dec- 
oration. The letters [HS have been variously explained, as 
our readers must know. The writer has seen the following in- 


terpretations. There may be others. 


N Dave Sinned. 

I Dave Suffered. 

Inspiration (of the) Doly Spirit. 

In Doc Signo—referring to the sign > in Constantine’s 
vision. 

In Mac (cruce) Salus—‘'In this (cross is) salvation.”” 

flesus Dumanitatis Consolator— ‘Jesus of men the Conso- 
ler,’ referring to the Greek | HC. 

Mesus Dominum Salvator—‘ Jesus of men the Saviour. ” 
This Latin inscription, Halliwell says, * is found in some Euro- 
pean churches. It is the interpretation of the Jesuits who use it, 
in its fully developed historical form lis. as their badge and 
motto. On the election of the first general of their order, in 1541, 
which resulted in the choice of Ignatius, the latter had headed his 


vote with IHS. and the sign ibS was engraved on his seal, the 


*4 Few Hinis to Novices in Manuscript Literature, 
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same with which the election of the generals since Jacob Laynez 
has always been sealed. * 

The last opinion, $ to which the writer of this paper inclines, 
is that these letters are a contraction or abbreviation of the Greek 


name IHCOYC. IESOUS. Jesus—pronouncing the | as y in 
yet, the E asin jete, the S as in soul. 


GREEK FORMS. 


The earliest example of the monogram of the Holy Name is 
found on a fragment of papyrus recently discovered at Oxyrhyn- 
cus in Egypt. Messrs. Grenfell and Hunt f who discovered these 
fragments state that they contain some theological writing em- 
bodying a quotation from the New Testament, Matthew, and 
that the ordinary contractions such as OC for OEOC GOD, XC 
for XPICTOC, CHRIST, and IHC for IHCOYC, JESUS, occur 
in these writings. These fragments they date not later than 250 
A. D. and possibly as early as the latter part of the Second Cen- 
tury. Another fragment, which they place late in the Fourth 
Century or early in the Fifth Century, contains part of I John 4: 
11-17. Here the same contractions are seen. While it may 
seem like towering presumption to differ with such masters in 
archeology, yet upon examining the fac-simile of the Matthew 
fragments, it appears that only three dots and the contraction 
sign remain of what they restore as IHN, the contraction of the 
accusative IHCOYN, the body of the letters being erased. 
Now comparing the style of writing on the papyrus with the 
most ancient New Testament manuscripts, we find that both are 


* F. N. Proeschel in MCCLINTOCK AND STRONG. Also Handbuch der Kir- 
lichen Kunst-Archeologie des Deutschen Mittelalters by HEINRICH OTTO, 


+ This opinion is espoused by the Cambridge Camden Society in a work which 
they published on the subject: Argument for the Greek Origin of the Monogram 
LHS. London 1841. The writer of this paper has not yet been able to consult 
the work. 


$ Lhe Oxyrhyncus Papyri in Publications of the Egyptian Exploration Fund. 
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in the same uncial or large hand.* We also note that aside from 
the Saviour's name, other contractions, such as OC @EOC GOD, 
are the same in both. From this we may reasonably conclude 
that the contraction for the word JESUS, if restored in the papy- 
rus, would be |N and not IHN as Grenfell and Hunt suggest, 
IN being the accusative of |C. This granted, we may say that 
from the remains so far discovered the oldest sign which stands for 
the name Jesus is the contraction |C, that for the full name be- 
ing IC XC. We find it thus written uniformly in the Logia or 
Sayings of Jesus (Third Century) also discovered at Oxyrhyncus, 
in the Vatican and Sinaitic manuscripts of the New Testament 
(Fourth Century), in the Alexandrian Codex (Fifth Century) 
and in other Greek uncial writings, as late if not later than the 
Tenth Century. In the same manuscripts the genitive case of the 
Sacred Name is written | Y XY ( Y being a form of U). But 
in the passage Rev. 22: 20 the Sinaitic and Alexandrian manu- 
scripts differ, the latter having the vocative KE IY (for 
KYRIE IHCOY (Lord Jesus), while the former has KE 
IHY. Inthe three most ancient codices I have not seen the 
nominative written |HC. The form IC is also found in 
the Sa'idic version of the so-called Letter of Christ to Abgar of 
the Sixth Century, on a gem presumably of the Sixth Century, 
on a Coptic altar of the Sixth Century, over the head of Christ in 
a fresco of the Fifth Century (perhaps!), in an uncial Commen- 
tary on Isaiah of the Ninth Century, f on an Evangelistary or 
Book of Gospel Lessons of the Tenth Century, and on the medal 


* Ancient manuscripts were written in what are known as majuscule and min- 
uscule letters. Majuscules might be either uncials or capitals. In Greek manu- 
scripts pure capital letter writing was never employed except in ornamental titles. 
Uncial letters were large and well rounded. Greek manuscripts in the uncial hand 
were written from the Second Century B. C. to the Ninth Century A. D. Minus- 
cule writing was a kind of reduced alphabet, combining both uncial and old cursive 
forms, It originated in the Seventh Century A. D. and continued in use up to the 
time of printing. From about the Ninth Century minuscles were gradually substi« 
tuted for the old uncial writing. 


t SILVESTRE Paleography, 
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of Urfa, previously mentioned. This medal a certain missionary 
places in the Fourth or Fifth Century, but 1t seems to be almost 
identical with a coin which numismatists ascribe to John Zimisces 


in the Tenth Century. The coin has on tlıe one side, in addition 


to IC XC, IDS XPS REX REGNANTIVM; and 
on the other side, HSUS XRISTUS BASILEU BA- 
SILE. 

The tri-literal Greek form in majuscules is |HC. It is prob- 
able that in ancient times it was regarded as a contraction, since 
the last letter varied with the case. For example recall the pas- 
sage Rev. 22: 20 in the Codex Siniaticus where [HY is written 
for the vocative. The same thing occurs in an inscription of 
pope Gregory III (731-741 A. D.) in the Basilica of St. Paul, 
but here it stands for the gentiive. The nominative |HC is 
inscribed on a gem found in the Roman catacombs, doubtless 
very ancient, and over the head of Christ in a miniature on the 
Codex Egberti (Tenth Century). In the Harleian Psalter, in 
the British Museum, is this inscription (probably close of Tenth 
Century) on a picture of the crucifixion: HIC EST NAZA- 
REN’ IHC REX IUDEOR. Notice the absence of the 
contraction line over the letters. This is frequent. A Coptic 
| Gospel of Mark (Eleventh Century) shows the same letters. In- 
scribed on a rock at the grave of the first abbot of St. Bavon, in 
Ghent, (middle of Seventh Century) are the letters in monogram- 
matic form, the earliest of the kind which I have seen; thus Al 
Romilly reports that a Wurzburg manuscript has IHX XIIX i. e. 
in Greek capitals. The H is evidently intended for R, the early 
form of both letters being nearly alike. 


LATIN FORMS. 


As was observed above, the Greek bi-literal |C and tri- 
literal [HC are frequent in Latin remains. The Latin form 
of the monogram in capital letters is the same as the Greek, ex- 
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cept the last letter, the C giving place to the S. This varies with 
the case, as in the Greek. Of Latin bi-literals de Fleury* gives 
two instances, one |S on the bowl of a chalice of probably the 
Eighth Century, and the other IS! on the clasp of a lock, ina 
Marseilles collection. In the latter either perpendicular of the 
H may be expected to stand for the |, or perhaps the Holy 
Name began with an H. Proeschel saysf that |H is the 
first representation of the name of Jesus of which we have 
any knowledge, referring to the Epistle of Barnabas (probably 
Second Century) which has this passage:} “Learn then my 
children that Abraham the first who enjoined circumcision, 
looking forward in spirit to Jesus, practiced that right, having 
received the doctrine of the three letters. For [the Scripture] 
saith, ‘And Abraham circumcised ten, and eight, and three 
hundred men of his household.” What then was the know- 
ledge given to him in this? The ten and the eight are thus 
denoted— Ten by | (iota), and eight by H (eta). You have 
[the initials of the name] Jesus. And because the cross was 
to express the grace by the letter T, he says also ‘‘ three 
hundred.” He signifies therefore Jesus by two letters, and the 
cross by one.’’ But it can hardly be argued from this passage 
that |H was at that time commonly recognized as a symbol of 
the Holy Name. It rather looks as though the writer of Barna- 
bas, after some effort, concocted an allegory. 

For the popularization of the Latin tri-literal [HS the West 
was indebted to Bernard of Sienna who, as he preached from 
place to place, was wont to exhibit a tablet on which the mono- 
gram was painted in golden letters, surrounded by a halo of 


golden rays. To this he directed his hearers’ devotions. He 


a 


* La Messe E’tudes Archeoloziques sur Les Monuments, 
+ MeChintock and Strong's Cyclopedia, Vol, VI, p 507. 


+ „Inte Nicene Fathers, Vol. I, p 142. 
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was accused of innovation, but succeeded at length in satisfying 
pope Martin. 

When we study the Latin tri-literals which seem to be most 
commonly employed by modern church decorators, we are 
brought face to face with some very difficult problems. Observ- 
ing that the Latin turned | HC into | HS or ibc, itis not dif- 
ficult to explain that the first letter | is the same in both Latin 
_ and Greek, and that the Latin S is substituted for the Greek C 
both standing for the same sound. But how about the middle 
letter? Is this the Latin H or the Greek Zia retained? Analo-* 
gy would seem to indicate that it is the Greek Zia. That is, 
when we see that in an Evangelistary of the Ninth Century, 
over the head of Christ is IHS XPS, we may reason that since 
the first two letters of the second part are Greek, the first two of 
the first part must also be Greek. But how with this-ibc rps 
on a coin of Basil I, A. D. 867? Also this on a miniature of 
Codex Egberti, over Christ’s head, rudely written, IHS XRC? 
Here analogy seems to fail. | 

Reverting now from the contraction to the Holy Name written 
in full, and observing how variously it was spelled, we find 
ourselves involved in still greater perplexity. 

IHESUS--Title of Latin manuscript in Gothic minuscles, 
written 1462. Also on a cross, Tenth Century, 
in St. Mauritius at Münster. 

IESVS—On reliquary cross, Twelfth Century, in Museum 
of Freising. 

ibefu crifti—genitive case, in colophon of Schcefer’s Bi- 
ble, 1462. 

| ibefus in Book of Hours of queen Anne of Britanny, about 
1490. 

iefu x pi in a prayer in the same book. 

fefu in “Devote Meditatione’’, Venice, 1508. 

biesus on cross in refectory of convent of Santa Cruce, 
Florence. 
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Whether these various modes of spelling had anything to do 
with writing |HS is doubtful. They would rather indicate that 
the word Jesus was pronounced by some as though it began with 
an aspirate. The last example would seem to prove this. Per- 
haps many people were as reckless in .their use of the letter Ð 
as some of our English cousins ; or perhaps many believed that ` 
the Greek Zia (H) was to be sounded as an aspirate. The last 
supposition may not be far from right, for in Greek the sign I 
before it represented long E was used for the rough breathing, 
and may have thus passed over to the Latin. Philology alone 
can decide this question. In the old Latin bibles Jerome is 
spelled Hieronymus, and Jerusalem, Hierusalem. Some have 
Iheronimus and Iherusalem. 

The same difficulties seemed to puzzle the ancients. Amala- 
rius of Metz, author of De Officiis Ecclesiasticis asks in a letter to 
Jeremiah, archbishop of Sens, in the year 827, why the name of 
Jesus is written with an aspirate, an H, and expresses tlie opinion 
that according to the Greek it should be written |HC.* To this 
Jeremiah answers that it is not an aspirate but the Greek Fifa. 
He also asks bishop Jonas whether it were more correct to write 
IHS or IHC, and was answered that the latter form was pref- 
erable, the first two letters being taken from the Greek and the 
last from the Latin, as had been done in XPS. 

An explanation is offered by James O. Halliwell,f who holds 
that the Latin scribes, not knowing Greek, confused the Latin H 
with the Greek fa when they transcribed IHS as IWS in min- 
uscule texts. This would seem to be the correct explanation in 
the case of ID C which is found in some manuscript sermons in 
my possession, of probably the Fifteenth Century. Here th’c 
was doubtless derived from [HC. In this manuscript Jesus is 
uniformly written ÍD'C, dative iD U, accusative ÍD'M. Christ 
is written rpc, also XPS, genative rpi or De dative rpo, 


* D'Achery, Spicilegium, ni, 330, quoted in McClintock and Strong. 
t A Few Mints to Novices in Manuscript Literature, 
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accusative rpm. Antichrist is written antíxpc. Holy Spirit 
is written in the genitive [PC fci for Spiritus Sancti. Notice 
the Greek C for the Latin 8. Thompson * cites epc for episco- 
pus, tpc for tempus. While it may be true that the mediæval 
monks who copied manuscripts knew little Latin and less Greek, 
and doubtless made many errors, yet we must also remember that 
language like other human phenomena does not always develop 
along logical and conventional lines. When we study the early 
use of IHS or {DS we are hardly justified in declaring that it 


was due to ignorance. Take for example the Greco-Latin codi- 


ces of the New Testament—manuscripts in which the Greek and 
Latin texts are written in parallel columns. In the Codex Bezae, 
written probably in the Fifth Century, we find uniformly in the 
Greek column {HC and in the corresponding Latin passages 
ibs, both in the uncial hand. The accusative is written, Greek 
IHN; Latin ihm. Other bi-lingual uncials most likely have 
the same thing. 


We might also refer to the Gothic forms of this monogram, 


. but this paper would become too lengthy. One other feature de- 
- serves mention and that is the cross which often surmounts the 
monogram. This was obtained in the Greek uncial and Latin 
capital forms by a single verticle stroke drawn through the con- 
traction mark. Thus ic and is. Or in the Latin min- 
uscule form by crossing the verticle line of the P with the con- 
traction line. Thus Ñ S- | | 

That the Holy Name was often used in conjurings and in- 
cantations is not surprising, and when written for such purposes 
usually took the form of the monogram. Mr.C. W. King in- 
forms us that IHS NAZARENVS was an inscription very 
good against epilepsy and therefore is frequently found on silver 
rings of mediseval make. Also the phrase “JHS autem tran- 


t 


* Handbook of Greek and Latin Paleography by EDWARD M. THOMPSON. 
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siens per medium illorum ibat” i.e. “Jesus going through the 
xrıidst of them passed by’’ (John 8: 59) was a safeguard against 
all dangers in traveling by sea and land. Says an old writer, 
* < And therefore seyen some men when thei dreded them of theses 
On any way, or of enemyes, ‘IHS autem etc’ in tokene and 
_mynde that our Lord passed through oute of the Jewes’ crueltie 
and scapte safely fro hem.’’ Edward III had these words in- 
scribed on his gold noble * in memory of his miraculous escape at 
the naval battle off Sluys. | 
The Roman church has instituted a festival in honor of the 
Holy Name (Aug.7) on which special services are held. An old 
Sequence of this festival has the following verse preserved in the 
Sarum Missal and with this we close. 


Hail! Name so precious to the ear! 

Sweet Jesus! Name which all revere: 

May naught on earth prevail to tear 
This title from our heart. 

By this let sin be done away, 

To this let each one homage pay, 

Through this in heavenly bliss, we pray, 

May we obtain a part.” 


EDWIN F. KEEVER. 
Catasauqua, Pa. 


* See Century Dictionary. 
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